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The 12th Symposium of the Waddenacademie was held at Terschelling 11 
& 12 June 2014. In 2013, Oerol organized the first Sense of Place seminar 
on cultural landscape development. The symposium in 2014 further 
explored and elaborated on the different aspects of Sense of Place.

The symposium took place just before the opening of Oerol 2014, and 
was organised in cooperation with the Department of Cultural Geography 
of the University of Groningen, the Institute of Cultural Anthropology and 
Development Sociology of the Leiden University, the Oerol theatre festival 
and the Leeuwarden 2018 foundation.

Themes of the symposium were: Identity, Resilience, Grief and consolation 
and Leeuwarden Cultural Capital 2018.

Moderator of the two days was Tracy Metz. Speakers a.o.: Godfrey 
Baldacchino (Professor of Sociology at the University of Malta), Beatte 
Ratter (Professor at the Institute for Geography of the University of 
Hamburg), Ian Biggs (Reader in Visual Art Practice at the University of the 
West England Bristol) and Joop Mulder (founder and creative 
director Oerol).

http://www.waddenacademie.nl/en/
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the island of Terschelling as a po-
dium. He wanted to use the festival 
to highlight the history of the island’s 
landscape, or ‘mapping the landscape’ 
as it was called. The island is part of 
an exceptional area and it’s hardly 
surprising that the entire Wadden Sea 
region has been designated a World 
Heritage Site. According to Mulder, 
it is one of the youngest and most 
beautiful landscapes in the world, 
which is why he urged the sympo-
sium participants to experience the 
island to the full: “See, feel and smell 
the island!” 
 

A reportA report

Speaking from a lectern made of 
jetty wood and mooring lines, Jouke 
van Dijk, Chair of the Board of the 
Wadden Academy, welcomed those 
present. He drew attention to the ex-
ceptional location of the symposium. 
The Betonningsloods is the place 
where the Directorate-General for 
Public Works and Water Management 
(Rijkswaterstaat) stores and main-
tains the buoys used to mark shipping 
channels. A place of significance on 
Terschelling. 

Thirty-three years ago, Joop Mulder 
founded Oerol, a festival featuring 

After a successful launch in 2013, this 
year’s Sense of Place symposium has 
expanded both as regards the num-
ber of participants and the contents. 
Featuring presentations about the 
identity and resilience of small coastal 
communities and the role that art 
can play in such social groups, the 
140 participants and twenty speakers 
highlighted themes such as commu-
nity participation (iepen mienskip in 
the Frisian language) and, of course, 
sense of place, based on their various 
disciplines and expertise.

Symposium 2014
A report

Text: Lot Piscaer

Jouke van Dijk
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isolated, they have to be open to and 
have links with the outside world for 
trade and food. 

Island are different, island inhabi-
tants have a strong common identity. 
There are things that pose a threat to 
island communities, such as depopu-
lation, gentrification and the link to 
the mainland. The ferry service is a 
controversial issue on many islands. 
To the surprise of Baldacchino, this 
reference to ferries resulted in a great 
deal of chuckling and knowing nods 
among the audience. He had no 
idea that this was also a problem on 
Terschelling.  

Islands are also characterised by con-
flicting desires for authenticity and 
progress. Do we keep everything like 
it is or do we opt for progress and 
modernisation? People often forget 
that things we experience as nature 
were once created by humans. Con-
versely, people are shaped by their 
environment. ‘We don’t only make 
islands, islands also make us.’
Baldacchino called on the audience 
to harness the powers and possibi-
lities presented by the relationship 
with the sea, our ‘liquid identity’, as 
he called it. 
‘In order to survive on an island, we 
must do more with the water that 
surrounds us.’

easier if he could talk about his own 
island. ‘Look, this is where I kissed 
my wife for the first time,’ he said 
pointing to a map of Malta. ‘And this 
is where my father died’. 

By way of the Odyssey, Thomas 
More’s Utopia (both about islands) 
and the artificial island of the Burj al 
Arab hotel in Dubai, Baldacchino ar-
rived at a provoking question: What 
exactly is an island? Is it just land 
surrounded by the sea? In that case 
you could call the entire Eurasian 
continent an island. And what about 
the United Kingdom with its chan-
nel tunnel? Does it still count? 
Baldacchino uses the following 
definition: if life on the land is 
determined or restricted by the sea 
surrounding it, then it’s an island. 
This also touches on the theme of 
community participation (iepen 
mienskip): Even though islands are 

Godfrey Baldacchino, Professor of 
Sociology at the University of Malta, 
gave the participants in the Beton-
ningsloods food for thought with a 
personal and inspiring talk on islands 
in general and his own island in 
particular. 
What exactly is an island, he as-
ked. And what are the factors that 
determine an island’s identity? If you 
google Terschelling, you obtain hits 
mainly about cranberries and Oerol. 
This shows mainly how outsiders 
experience the island. That view 
of the outsider can also be found 
in Jonathan Swift’s book Gulliver’s 
Travels. Here too, an island is viewed 
through the eyes of an outsider, who 
advises the residents on how things 
can be changed.

Baldacchino wondered what he, as 
an outsider, could say about the sense 
of place of this location. It would be 

Godfrey 
Baldacchino

What defines an island? What shapes the 
identity of its inhabitants or its landscape? 
The first symposium morning focused on 
identity. A balanced mix of speakers shed 
light on the theme in a wide variety of ways: 
in philosophical reflections, music and poetry, 
geographical research and land art.
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The gap between the public and 
politicians was aptly demonstrated 
by a comment that Iain Biggs heard 
a woman make after a politician vi-
sited her farm following a flood. ‘He 
had a lot of nice words and promises, 
but when he departed he left the 
gate open’.
Biggs argued that eco-social issues 
can be addressed effectively only by 
people who are capable of under-
standing and acting in different 
worlds. This multi-constituency 
approach is evident not only within 
but also outside the arts. So his con-
clusion was totally in line with the 
focus of the symposium. 

IdentityIdentity

sociate with nature?’ Three percent 
of participants answered ‘dykes’. Even 
though they are man-made, they are 
still experienced as nature.

There are also threats to the Hei-
mat. Climate change and the rise 
in sea level were often mentioned. 
Reference was also made to politics 
and politicians, landscape plans and 
spatial planning, excessive tourism 
and economic contraction. Ratter 
concluded that people in the Wadden 
Sea area have a strong sense of place. 
They constitute a Heimat for them-
selves at mental and physical level and 
are very involved in their area. This 
involvement can be put to advantage 
in administrative matters.

saying ‘Here the horizon is at a maxi-
mum distance.’ A German participant 
said ‘Northern Germany is like a 
pancake; the edges are the best.’

Asked about the typical smells of 
their Heimat, almost all participants 
responded by mentioning the salty 
air, the fresh breeze and the heal-
thy environment. Dishes were also 
mentioned, particularly seafood, cab-
bage, lamb, sausages, stewing pears, 
peas and other vegetables. The Danes 
referred to their sweet cake and the 
Dutch could not help mentioning 
their chips. 

A noteworthy response was given 
to the question of ‘What do you as-

As the third contributor, Iain 
Biggs, artist and researcher at Bristol 
University, provided examples of 
landscape artists and their methods. 
He pointed out that the subject in-
terfaces with ecology, as in the work 
of biologist/writer Cathy Fitzgerald 
or Anthony Lions. 
The work of Simon Read, who also 
attended the symposium, is another 
good example. For his River Deben 
project in the English county of Suf-
folk, he made drawings in response 
to developments concerning salt 
marshes. His work, such as his black 
and white drawing of a barrier to 
combat the erosion of the salt marsh, 
interfaces with art, architecture, 
spatial planning and ecology.  

The German geographer Beate 
Ratter has investigated the Heimat 
feeling among coastal inhabitants. 
She questioned Wadden coastal 
inhabitants from the Netherlands 
to Denmark about their feelings for 
home, their sense of place as it were. 
What is Heimat? Ratter defined it as 
a regional cultural concept. It is very 
subjective and therefore difficult to 
translate. After all, Heimat differs 
from place to place and from person 
to person. After a great deal of dis-
cussion, the Dutch word for ‘home’ 
(thuis) was chosen as the translation. 
Ratter emphasised that Heimat is 
not the same as patriotism. A Dutch 
participant responded to the question 
of what he liked best about home by 

Beate Ratter Ian Biggs

‘ Heimat is where 
I am cause and 
reason.’ 

‘ Heimat ist dort, 
wo ich Ursache 
für etwas bin.’  
 
Ernst Anton Brugger



Sense of Place symposium 2014Sense of Place symposium 2014 1110 IdentityIdentity

Marguerite Perret and Bruce 
Scherting from the US, explained 
their exhibition con/current(s), 
which they set up in the Beton-
ningsloods. It represents a scienti-
fic and art-based research project 
focusing mainly on the oyster beds 
in Long Island Sound, and the old 
lakes and waterways of the Ameri-
can Midwest. An interactive part of 
the project is the question: ‘What 
would you like to see washed up  
on your coast?’

In a symposium devoted to art and 
strengthening communities, art had 
to be represented of course. With 
contributions from musicians Jan 
Klug and Bob Driessen, poet Tsead 
Bruinja read extracts from his Myth 
of the Wadden (Waddenmythe):  
a scintillating tale about a woman 
who arrives at a small village some-
where in the Wadden region. This 
musical theatre project, in which 
Bruinja searches for a common Wad-
den language, will be performed in 
full in 2015/16.

Marguerite Perret and 
Bruce Scherting



Sense of Place symposium 2014Sense of Place symposium 2014 1312 IdentityIdentity

The participants could also feel the 
landscape. On the Noordsvaarder 
part of the island, the symposium 
participants rambled through the ar-
tistic labyrinth of willow that makes 
up the Wadland project of landscape 
architect Bruno Doedens. On bare 
feet, of course, in order to feel the 
island properly, just as Joop had sug-
gested in the morning. 

Cultural landscape developer Doe-
dens is a familiar figure at Oerol. He 
had visited the island previously for 
landscape projects such as Jaarringen 
(2005), Opdrift (2008), and Pann-
eland (part of last year’s symposium). 
This year, he is working on the 
Wadland project on Noordsvaarder, 
a preliminary study for a 90-hectare 
project on the Striper salt marsh. 
The Noordsvaarder willow pattern 
inspired by a Mondriaan painting 
(Pier en Oceaan, 1914) measures 150 
by 150 metres. 

The participants were enthusiastic. 
‘It provides the open landscape with 
perspective,’ a provincial official ex-
plained, while a colleague emitting 
primitive sounds was creeping under 
the willows. ‘This project really 
involves people in the landscape’, 
said British artists Rona Lee. ‘I am 
being distracted by my view. The 
horizon, the ships… the coast where 
I grew up is very rugged, so this is 
new to me.’ ‘Mondriaan painted the 
Dutch landscape in all its endless-
ness’, Godfrey Baldacchino com-
mented. ‘That’s what this project is 
doing too.’

 

Bruno Doedens
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Gwenda van der Vaart, PhD 
student at the University of Gronin-
gen, explained her doctoral research: 
‘The role of arts practice and expres-
sion in building resilient communi-
ties in coastal areas.’ She argued that 
art-based community development 
should be one of the pillars sup-
porting the future of small coastal 
communities. 
These communities are being thre-
atened by unemployment, ageing 
and depopulation. Resilient com-
munities can deal more effectively 
with those threats, progress more 
easily, and obtain greater control of 
the future.

Community art projects are a valua-
ble instrument in this respect. They 
can improve social cohesion, allow 
citizens to play an active role in their 
community and promote coopera-
tion, which creates space for greater 
respect and cooperation. This is the 
social capital of a community. It 
contributes to the involvement of 
citizens and strengthens links with 
and pride in the community, which 
results in greater capacity for effec-
tive actions.  

A revealing quote from her research 
into community arts is: ‘The pro-
jects may not have much economic 

benefit, but they deliver a great deal 
when it comes to being together and 
establishing relationships.’ Van der 
Vaart’s provisional conclusion is that 
community art has much potential. 
However, she does have a number 
of reservations. Doubts are often 
expressed about the value of art and 
more research is needed into the 
origins and any negative consequen-
ces of community arts (e.g. noise 
nuisance or the exclusion of certain 
groups). These are issues that Van 
der Vaart will focus on in her docto-
ral research.

Veerkracht

Nadat in de ochtend verschillende 
aspecten van identiteit waren be-
handeld, gezien vanuit sociologisch, 
artistiek en geografisch perspectief, 
was de middag gewijd aan Veer-
kracht. Veerkracht van kustgemeen-
schappen, en vooral: hoe kunnen de 
kunsten daaraan bijdragen? 

***

After various aspects of identity had been 
highlighted from a sociological, artistic and 
geographical perspective in the morning, 
the afternoon was devoted to resilience. 
The resilience of coastal communities and, 
particularly, how can the arts contribute to 
that resilience? 

Gwenda  
van der Vaart



Sense of Place symposium 2014Sense of Place symposium 2014 1716

Read added that he does not like to 
be seen as an instrument for certain 
issues. ‘As an artist I do not like to 
be used for something. I prefer to be 
engaged.’ Anne Nigten commen-
ted that ‘We must allow artists the 
space to think differently, they must 
not be forced to think in terms of 
problems and solutions.’ 

 

ResilienceResilience

The first day concluded with a panel 
discussion about the role of art in 
building resilient communities in 
coastal areas. What can an artist do? 
One of the challenges facing com-
munity art is gaining support among 
the local population. ‘It is therefore 
essential to have local ambassadors 
to make the population enthusias-
tic.’ In other words ‘You must build 
a podium before you can play,’ as 
Meindert Schroor put it. Members 
of the audience agreed, but added 
that not all artists are able to work in 
this way and that top down does not 
work in the case of community art. 

A small unplanned but pleasant 
intermezzo was provided by 
Jan Zijlstra, an inhabitant of the 
Municipality of Dongeradeel. 
Together with other inhabitants, he 
is making efforts to have the village 
of Holwerd reconnected to the sea. 
Although there is a ferry that sails 
from Holwerd to Ameland, the 
harbour is two kilometres outside 
the village. On the basis of the 
Holwerd aan Zee plan, they hope 
to restore the former water link to 
boost tourism in the region.  

Another provocative question was 
‘Aren’t our expectations regarding 
art far too optimistic?’ Anne Nigten 
of the Minerva Art Academy in 
Groningen sees the recent revival in 
community arts mainly as a posi-
tive development. More research is 
currently being carried out at the 
Academy relating to art projects. 
‘The artists are more aware of the 
complexity of some subjects. They 
realise that single discipline subjects 
are a thing of the past. We therefore 
encourage interdisciplinary projects, 
in cooperation with researchers, 
for instances’, she explained. Simon 
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Nugteren used the term ‘intended 
oblivion’ to refer to leaving a body at 
a location where in the end no trace 
remains. In the Christian tradition, 
someone’s name is decisive for the 
identity. What do you do if there is 
no gravestone? She showed a num-
ber of examples. Someone’s name 
in the form of twigs had been left 
on a bench. That will blow away at 
some time or other, but that’s not so 
important, it’s the ritual that counts. 
A similar ritual is writing someone’s 
name in the sand, as occurs in sonnet 
75 of Edmund Spenser, (1552-1599): 
‘One day I wrote her name upon 
the strand, but came the waves and 
washed it away.’ 

As more natural methods of bu-
rial and ash dispersal are becoming 
increasingly popular, legislation will 
probably be required, particularly 
in a densely populated area such as 
the Netherlands. Are there perhaps 
chemicals in the ashes? Could this be 
a problem? And how do you control 
and regulate these customs? 

In an almost poetic contribution 
that reflected its splendid title 
(Landscapes that save, landscapes 
that soothe; places, traces and 
intended oblivion), Tineke Nug-
teren of the University of Tilburg 
outlined recent developments rela-
ting to burial, dispersal and com-
memoration in natural surroun-
dings. Based on previous research 
into the link between deforestation 
and open air cremation pyres in 
India, she developed an interest in 
trends concerning burial, cremation 
and ash dispersal in the Nether-
lands. She concluded that in recent 
years, there has been a growing 
awareness of the environmental 
impact surrounding the proces-

Rouw en troost

Hoe verhouden begrippen als rouw 
en troost zich tot sense of place? Vier 
wetenschappers-kunstenaars ver-
telden over hun onderzoeken naar 
gebruiken rondom de dood en rouw 
in kustgemeenschappen. Dat ze 
hierbij vaak uit persoonlijke ervaring 
spraken maakte de presentaties er 
alleen maar krachtiger op. 
De diversiteit in presentaties il-
lustreerde de veelzijdigheid van de 
sense of place-benadering. Wat altijd 
centraal stond: de verbondenheid 
van mensen met hun ‘thuis’. 

***

sing of human remains. She made a 
distinction between disposal (cre-
mation fire or rapid decomposition 
through shallow burial) as prefera-
ble to keeping body forms intact, 
dispersal (ashes to be dispersed 
tracelessly over flowing water or 
favoured landscapes) as preferable 
to bounded places and traces, and 
dissolution (into the elements) as 
preferable to name-keeping and 
place-keeping. The catalysts for 
these developments are an aware-
ness of the consequences of current 
customs for the environment and 
changing lifestyles. If you change 
the way you organise your life, why 
not change the way you organise 
your death too?  

Veerkracht

Nadat in de ochtend verschillende 
aspecten van identiteit waren be-
handeld, gezien vanuit sociologisch, 
artistiek en geografisch perspectief, 
was de middag gewijd aan Veer-
kracht. Veerkracht van kustgemeen-
schappen, en vooral: hoe kunnen de 
kunsten daaraan bijdragen? 

***

How do terms such as grief and consolation 
relate to a sense of place? Four researcher-
artists explained their investigations into 
customs surrounding death and mourning in 
coastal communities. The fact that they were 
often speaking from personal experience 
made the presentations even more powerful. 
The diversity illustrated the variety of the sense 
of place approach. A central feature was the 
link between people and their ‘home’.   

Tineke Nugteren
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Davina Kirkpatrick, artist-
researcher at the University of 
West England, gave a moving and 
personal presentation about mour-
ning, following the sudden death 
of her partner Chris. She explained 
that her mourning was not a linear 
process. Her associative, metaphori-
cal contribution contained frequent 
references to lunar phases. It was, 
after all, shortly after a lunar eclipse 
that she saw the image of barbed 
wire and seaweed – the starting 
point for her remembrances. The 
fluttering seaweed reminded her of 
a domestic scene of washing on a 
line. She also recalled a phrase of 
Virginia Woolf: ‘this cotton wool, 
this non-being’.

School of plein air artists, which 
was founded by Walter Langley, 
often used the theme too. Ships with 
women’s names, women as sirens, 
women on watch, women as mes-
sengers, ebb and flood, farewell 
and return. Lee included all this in 
her work, which also contained the 
shadow of a female figure caught 
in the spill of a lighthouse beam. 
Another impressive work was a list 
of women’s names being tapped out 
in Morse at sunset. It was carried 
out by volunteers from the local 
telegraphy museum. A film of the 
project can be found at  
www.ronalee.org.

Rona Lee, artist and Professor of 
Fine Art at Northumbria Univer-
sity, used the creation of one of her 
own works, Encircling of a Shadow 
(2001), to deal with the theme. This 
work does not focus explicitly on 
grief and consolation, Lee sees it 
more as a meditation on cycles of 
change and decline. 

She highlighted the important role 
that women had in coastal commu-
nities, because the men were often 
absent. The waiting sailor’s wife is a 
recurring theme in art history. Kas-
par David Friedrich’s Woman at the 
Window, for instance. The theme 
also occurs in Karel Reisz’s film The 
French Lieutenant’s Woman (with 
Meryl Streep). The British Newlyn 

She brought one of Chris’ shirts 
with her to the fence – when she 
tore it into strips she could smell his 
body again – and tied the strips to 
the barbed wire, ‘as timeless strips 
of recollections, friendship and 
love’. The elements did their work. 
She returned regularly and saw the 
pieces of fabric change, blur and 
wear. Despite the fact that this place 
of remembrance is a public space, 
Kirkpatrick does not consider this a 
disadvantage. On the contrary, she 
gains strength from the comments 
she shares with walkers and  
passers-by.

Rona Lee Davina Kirkpatrick
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ments. Anthony Gormley’s sculp-
ture project Another Place on the 
beach at Crosby is another striking 
example. 

Maddrell has also studied the prac-
tical aspect of grief and consolation 
in public spaces. Everyone has their 
own ‘street map’ of grief and conso-
lation containing important locati-
ons and events. There are everyday 
places of remembrance in public spa-
ces: a bike with a card and message, 
benches with a name board (these 
memorial benches are very com-
mon in the UK). St. Ninian’s cave 
in Galloway has long been a place of 
pilgrimage. The tradition is to place 
a pebble to mark the completion of a 
task or an event. 
All these are ways for relatives to 
find their way, very appropriately 
reflected by the location of the sym-
posium, the Betonningsloods. 

 

The fourth and final speaker addres-
sing the theme of grief and consola-
tion was Avril Maddrell, Associate 
Professor of Social and Cultural 
Geography at the University of West 
England. She discussed both the 
metaphorical aspect of the coast as a 
refuge for grief and consolation and 
more practical examples of contem-
porary customs. The coast is a place 
for reflection, but also for chal-
lenges, where we feel the full force 
of nature. There are expressions in 
English such as ‘to feel washed up’ or 
‘washed away’. 
Sections of the coast that have been 
washed away by waves are weak, 
open locations. They are open to 
change and create the landscape. 
Just like humans in the case of loss. 
There are new sedimentary deposits, 
new forms and beauty are created. 
Maddrell uses the metaphor of sea 
glass: pieces of broken glass that 
were initially sharp and dangerous 
are given a new more rounded form 
by the action of time and the ele-

Avril Maddrell

Tracy Metz  
@tracymetznrc  
Data is not the only 
way of knowing, says 
Jan Klug at #oerolsop 
a you can also use 
your imagination  
 
Twitterfeed

‘ There’s a special vibe  
to this place.’
 
Godfrey Baldacchino about Terschelling
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100% Terschelling, 30 jaar Oerol, LWRD 2018

Sense of Place staat ook voor de manier waarop je 
met je omgeving omgaat. Wat haal je uit je omge-
ving en vooral: wat voeg je er aan toe? Daar konden 
Elmo Vermijs, Joop Mulder en Oeds Westerhof de 
aanwezigen alles over vertellen. 

***

Rouw en troost

Hoe verhouden begrippen als rouw 
en troost zich tot sense of place? Vier 
wetenschappers-kunstenaars ver-
telden over hun onderzoeken naar 
gebruiken rondom de dood en rouw 
in kustgemeenschappen. Dat ze 
hierbij vaak uit persoonlijke ervaring 
spraken maakte de presentaties er 
alleen maar krachtiger op. 
De diversiteit in presentaties il-
lustreerde de veelzijdigheid van de 
sense of place-benadering. Wat altijd 
centraal stond: de verbondenheid 
van mensen met hun ‘thuis’. 

***

Veerkracht

Nadat in de ochtend verschillende 
aspecten van identiteit waren be-
handeld, gezien vanuit sociologisch, 
artistiek en geografisch perspectief, 
was de middag gewijd aan Veer-
kracht. Veerkracht van kustgemeen-
schappen, en vooral: hoe kunnen de 
kunsten daaraan bijdragen? 

***

Sense of place is also about the way in 
which you deal with your surroundings. 
What do you get from your surroundings 
and particularly, what do you add? Elmo 
Vermijs, Joop Mulder and Oeds Westerhof 
had plenty to tell those present.    

ming land. The natural features are 
now being allowed to return. The 
trees have been felled and Oerol 
got to grips with the location. This 
year it’s the turn of composer Stan 
Verberkt and theatre designer Eva 
Arends. ‘The landscape is constant-
ly being changed by people and 
by the wind. That inspired us to 
create this project. The public can 
lay sand on the new dune.’ For this 
purpose, Verberkt and Arends used 
old Primakamp tents. The metal 
frames were made by students from 
the nautical college during their 
welding lessons. Pinecones disap-
pear below the surface. They are 
being laid in a tree ring form as 
a reminder of the trees that once 
grew here. An additional sense of 
place idea is to involve the public 
in an activity. Next year they will 
be coming back to see what has 
happened to the location in the 
meantime. 

Sense of place is the creative star-
ting point of 100% Terschelling, a 
series of projects and products that 
have been developed or implemen-
ted on Terschelling and which can 
be visited or purchased. Designer 
Elmo Vermijs explained and took 
the symposium visitors to one of 
the projects. 

100% Terschelling resulted from 
the desire of Oerol to find a new 
way of associating itself with the 
island. Vermijs made a quick scan 
of the knowledge and facilities of 
the island, the materials present and 
the residue. The result was a yield 
and knowledge map of the island. 
This is used for new projects, such 
as the Nieuw Duin (New Dune) 
expedition project.

Here, on Arjens Dune, woodland 
was once planted to combat the 
sand drifts that threatened the far-

Elmo Vermijs



Sense of Place symposium 2014Sense of Place symposium 2014 2726 Leeuwarden Cultural Capital 2018 and Sense of PlaceLeeuwarden Cultural Capital 2018 and Sense of Place

Community participation – ie-
pen mienskip – is a current topic, 
see the developments on Internet. 
Iepen mienskip also involves empo-
werment. Every project is strongly 
rooted in the local community and 
has links with the rest of Europe. 
For instance, every event must result 
in new, sustainable industries. And 
based on the similarities between 
former successful cultural capitals 
(Liverpool and Lille), Leeuwarden is 
on the right track.  
 

mething to be proud of. We should 
highlight it by using art, so that the 
entire world knows how special this 
place is. We know the location and 
we know what we should do with it. 
That too is sense of place.’ 

 

cific work of theatre groups Dog-
troep and Tryater. This was followed 
by a desire to incorporate nature and 
to focus on land art.  

In his enthusiastic contribution, 
Mulder explained how Terschelling 
had been largely shaped by people. 
A severe storm created the island, 
but humans filled the landscape with 
dykes, lakes and polders. Mulder wi-
shes to show the exceptional nature 
of this landscape to as many people 
as possible. Not only Terschelling, 
but the entire Wadden area. ‘In the 
Netherlands, we are good at creating 
and protecting land. So why should 
we try to conceal human interven-
tion in the Wadden region? It’s so-

As the son of a mayor, the young 
Joop Mulder had little chance of 
becoming an artist. A respectable 
subject like maths was proposed, 
but it didn’t go as planned. Instead, 
Mulder departed for Terschelling 
to go and work in a bar. While he 
was working there, he came to the 
conclusion that if you are not able to 
produce art yourself, you can at least 
ensure that others have that possibi-
lity. And that’s how he came to set 
up Oerol in 1982; a festival that in 
those days focused mainly on street 
theatre. The festival received no 
subsidies and depended on contribu-
tions from businesses on the island. 
Location theatre gradually became 
increasingly important, e.g. site-spe-

Oeds Westerhof, programme 
director of Leeuwarden 2018, was 
born and bred in Friesland. The 
backdrop to the small village where 
he grew up is his first Heimat (Ter-
schelling is his second). That Frisian 
landscape played a major part in the 
proposal for Leeuwarden European 
Capital of Culture 2018. The first 
settlers lived in an uninhabitable area 
that was often flooded. They built 
artificial hills to live on and created 
agricultural land by means of dykes. 
They did so as a community with 
little hierarchy, what you would now 
call bottom up. The Frisians call that 
mienskip, and that was the basis for 
the bid book. 

Joop Mulder Oeds Westerhof

Tracy Metz  
@tracymetznrc  
If you don’t create  
art yourself, you  
can create room for 
arts, says  
#oerol founder  
@mulderjoop at 
#oerolsop 
 
Twitterfeed
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To conclude the part of the symposi-
um in the Betonningsloods, Profes-
sor Hans Mol (University of Leiden 
and Fryske Akademy) explained his 
research into the first monasteries 
in Friesland. In the 12th and 13th 
centuries, Friesland was a genuine 
monastic landscape, with a large 
number of monasteries and religious 
settlements that were never separa-
ted by more than three kilometres. 
The monks played an active part in 
constructing the dykes in order to 
increase the crop yields in the fields. 
In this way, they changed and helped 
to shape the Frisian landscape. 

Together with Jos Volkers and Fe-
derico Murcia, Jan Klug provided 
a musical intermezzo. He explained 
their methods on the basis of data 
sonification. Sonification involves 
using non-speech audio to convey 
information. You can translate data 
into sound, as he demonstrated by 
means of a film in which the incre-
asing number of earthquakes and 
their severity was conveyed using 
sound. The work that the three per-
formed in the Betonningsloods was 
based on data relating to ebb and 
flood in the Wadden Sea, with noises 
from the surroundings, such as those 
from ships, influencing the result. 

Hans Mol
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Forester Arjen explained how na-
ture management is also subject to 
change. At one time, for instance, 
high dunes used to be the best pro-
tection against the sea. Nowadays, 
dynamic dune management means 
that preference is occasionally given 
to lower but broader dunes. The rise 
in sea level has resulted in greater 
urgency when it comes to coastal 
management. 

Het Klooster is located on the edge 
of a dune area. Just as on the rest of 
Terschelling and the other parts of 
the Wadden region, this dune lands-
cape is changing continuously. This 
was expertly explained by staff of the 
State Forest Service during a walk. 
Oerol works closely with the State 
Forest Service on the island. Toge-
ther, they examine the locations that 
are suitable for a performance or 
they consider how festival landscape 
projects can be useful to nature ma-
nagement. 

Following this contribution, the par-
ticipants visited Het Klooster (The 
Monastery), a project by theatre 
maker Rieks Swarte. He was wor-
king in Oosterend on the archaeolo-
gical excavation of a monastery that 
never existed. At the site, he and his 
assistants and fellow archaeologists 
enthusiastically transported us to 
another world in which the power 
of imagination was the better part of 
rational considerations. Because even 
if Het Klooster is imaginary, it has 
been made with the intention of get-
ting a little bit closer to heaven.
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Urgency was also a theme in the 
concluding event of the sympo-
sium: World Trade, an agonisingly 
beautiful and impressive contribu-
tion concerning the black-tailed 
godwit. This collaboration between 
biologist (and recent Spinoza Prize 
winner) Theunis Piersma and 
musician Sytze Pruiksma was an 
insistent plea for biodiversity. 
Based on the migration patterns of 
a young black-tailed godwit named 
Amalia, Piersma outlined the disas-
trous consequences that our con-
sumption trends and the correspon-
ding large-scale agriculture have on 
the black-tailed godwit population. 

The changing migration patterns of 
the birds have an influence, in turn, 
on the agriculture in Africa and 
therefore on the local population 
too. Sytze Pruiksma performed the 
music on various wind and percus-
sion instruments in an ingenious 
and infectious manner. 

The performance distracted entirely 
from the spectacular sunset. It was 
a wake-up call. A reminder that 
we – each at our own locations and 
with our own sense of place – are 
all linked together. 



On the website of the Wadden 
Academy you can view an photo 
impression of the symposium 
Sense of Place and an overview 
of all presentations (with links to 
the available PDF’s and video 
recordings).

www.waddenacademie.nl

http://www.waddenacademie.nl/en/organisation/symposia/symposium-sense-of-place/



